Century the "bridge" between these two ideologies, yet other scholars have cited Fuller's journey to the Great Lakes region and Summer on the Lakes, in 1843, the book that resulted, as the first stage of her "centrifugal career" (Chevigny) . I believe an examination of Summer on the Lakes will demonstrate that the latter is a more accurate description of Fuller's evolution. Because Summer has not been more than cursorily examined in I am trying to write as hard as these odious east winds will let me. I rise in the morning and feel as happy as the birds and then about eleven comes one of these tormentors, and makes my head ache and spoils the day. But if I get ready to print, as I think will be the case by the middle of next week, I wish to be sure of the first place, because I wish to go away free and not followed by proof sheets to Niagara! (Letters, III 123)
What did follow her to Niagara and the West was the Transcendental idealism of New England; but what she brought back was the need to act within a sphere conducive to the talents of women, a sphere larger than the insular communities of New England could provide.
Fuller also brought back the material for a book warmly praised by many of her contemporaries but generally neglected by modern readers of Fuller.
One of the few writers who has recognized that Summer on the Lakes offers some of Fuller's best writing is Margaret V. Allen:
The variety of tone and mood in these writings is striking. She could be whimsical, playful, puzzled, sweetly reasonable, oracular, cryptic. She could also lash out with savage anger, Swiftian contempt, [and] Chevigny explains Fuller's occasional "purple style and a form that follows where whimsical thought may lead" as a feature "of the writing of an age which placed a premium on spontaneity and feeling" (The Woman and the Myth 10). She also cites Fuller's "need to feel (and/or convince others) that she was a woman while engaging in the intellectual pursuits of men" as reason for her "vehement and impulsive style rather than one more logical, cool, spare, and cerebral" (10). But while traveling West and recording her thoughts in her journals, Fuller was engaging in the intellectual pursuits of women--namely, Schoolcraft, Kirkland, Grant, Jameson, and Martineau. Because she found travel books to be the literary form to express a woman's active life, Fuller felt confident in her writing task. The material in Summer may not appear as radical as other Fuller works; however, the obvious message in Fuller's travel book is one of concern for women, immigrants, settlers, Indians, and the land they occupy.
Even with this message, the reader enjoying the book can still perceive a style "more logical, cool, spare, and cerebral" than other Fuller works more radical in content and purpose. The common denominator of Summer's stream-of-consciousness, of Fuller's "string" of "beads," is the oppression of people by an alien culture ignorant to their needs. The story of Capt. P.'s alcoholic wife, who had been tossed into a marriage of convenience and misunderstood ever since;
the tale of Mariana, whose demise was partly a result of an unsuccessful marriage; the summary of Kerner's Die Seherin von Prevorst, a book about a woman whose powers had no outlet in the status quo of society; and the lengthy excerpts on Indian legends and mythology are all elaborations of the oppression Fuller witnesses on her travels.
Citing "Mariana" and "Seeress of Prevorst" as examples, Kolodny says these digressions "served Fuller as crucial thematic glosses on her larger understanding of the position of women on the frontier" (125). In "Mariana" Fuller describes the girl as having "a mind whose large impulses are disproportioned to the persons and occasions she meets, and which carry her beyond those reserves which mark the appointed lot of women" (SL 103); and the seeress stands "not for the woman of unusual [mystical] power but for the woman powerless to be understood, or even to survive with her gifts, in the world as it is" (Kolodny 125) . Unable to live with the gifts she has, the seeress "became so weak, so devoid of all power in herself, that her life seemed entirely dependent on artificial means and the influence of other men" (SL 139). Taking Kolodny's point one step further, it seems to me that Fuller's digressions reveal that when women are not allowed to exercise their powers freely, they are forced to depend on the group that refuses them the use of those powers.
Combined, Mariana and the seeress are like women of the prairies who "found their labors disproportioned to their strength" (SL 117). According to Kolodny, the link at which Fuller aimed was the disproportion itself, the poor fit between individual ability and social role. • • • The apparent digressions, the interpolated stories, and the lengthy quotations from other writers, in other words, were all part of a larger narrative process in and through which Fuller sought a clearer picture of what she called "the defect in the position of women." (Kolodny 127) Kolodny's statements are not incorrect, but the "defect in the position of women" was only a part of Fuller's concern. Anywhere she saw people suffering from the absence of self-culture (as was the case for women), or from the destruction of self-culture (as was the case for the Indians),
Fuller digressed to either empathize with their plight (as in "Mariana" and "Seeress") or present a trace of the vanishing culture (as in the excerpts from McKenney, Henry, Carver, and others). With these purposes in mind, the reader will find that Summer on the Lakes indeed has a clear ordering prihciple.
The digression that interests many readers is the tale of "Mariana,"
Fuller's thinly disguised semi-autobiography. This story is particularly interesting in that it addresses the regrets and misgivings about Fuller's past so that she can lay it to rest and go on with matters of more contemporary importance. The child Mariana's eccentricities, like For here there is no escape from the weight of a perpetual creation; all other forms and motions come and go, the tide rises and recedes, the wind, at its mightiest, moves in gales and gusts, but here is really an incessant, an indefatigable motion. Awake or asleep, there is no escape, still this rushing round you and through you. It is in this way I most felt the grandeur--somewhat eternal, if not infinite. (SL 3, 4) This same emphasis of spirit over "brute body" commands her view of the surrounding landscape of Oregon, Illinois:
The aspect of this country was to me enchanting, beyond any I have ever seen, from its fullness of expression, its bold and impassioned sweetness. Here the flood of emotion has passed over and marked everywhere its course by a smile. The fragments of rock touch it with a wildness and liberality which give just the needed relief. -------American men and women are inexcusable if they do not bring up children so as to be fit for vicissitudes; that is the meaning of our star, that here all men being free and equal, all should be fitted for freedom and an independence by his own resources wherever the changeful wave of our mighty stream may take him.
(SL 124)
In the Illinois community of Oregon, Fuller's concerns for the settlers and their ability or inability to adapt to their resources shifts to the plight of women settlers who are particularly "unresponsive to the resources special to the West" (Chevigny, "Centrifugal Evolution" 179). When they can leave the housework, they have not learnt to ride, to drive, to row, alone: Their culture has too generally been that given to women to make them "ornaments of society." They can dance, but not draw; talk French, but know nothing of the language of flowers; neither in childhood were allowed to cultivate them, lest they should tan their complexions •. Accustomed to the pavement of Broadway, they dare not tread the wildwood paths for fear of rattlesnakes! (SL 62) Observing the problems caused by a culture ill-suited to the needs of women, Fuller hopes their daughters would discover the "resources that would fit them to enjoy and refine the western farmer's life" (SL 62).
Fuller also challenges the "habits of thought acquired by their mothers,"
habits that preclude settler women from adjusting to their circumstances.
"Everywhere the fatal spirit of imitation, of reference to European standards, penetrates, and threatens to blight whatever of original growth might adorn the soil" (SL 62). And fearing that the Eastern education these mothers want for their daughters will only compound the problem because it would "make them useless and unhappy at home," Fuller recommends schools "planned by persons of sufficient thought to meet the wants of the place and time" instead of schools "ill-suited to the daughter of an Illinois farmer, as satin shoes to climb the Indian mounds" (SL 63).
Fuller's challenging the white settlers' lack of progress toward "the American revolutionary ideal," her challenging their obligation to "the fatal spirit of imitation" has a base not only in William Ellery Channing's idea of self-culture but also Emerson's formulation of this and other Transcendental ideals; his essays "Self-Reliance" and "Circles" present much of the philosophy Fuller absorbs and applies to the condition of the people of the West. In "Self-Reliance," Emerson criticizes the consistency that Fuller sees the settlers clinging to:
The other terror that scares us from self-trust is our consistency; a reverence for our past act or word because the eyes of others have no other data for computing our orbit than our past acts, and we are loth to disappoint them. • • • It seems to be a rule of wisdom never to rely on your memory alone, scarcely even in acts of pure memory, but to bring the past for judgment into the thousand-eyed present, and live ever new in a day.
• In nature every moment is new; the past is always swallowed and forgotten; the coming only is sacred. Nothing is secure but life, transition, the energizing spirit.
• However, this would be a spiritual renewal, a "fantasy realm" (Kolodny 126) , that only the men could come close to realizing. In a home that "seemed the very Eden that earth might still afford" (SL 122) (emphasis mine), Fuller saw an injured "master of the house" whose work was being "done by proxy" while his wife worked herself to exhaustion: with Indians in their lodges, and shooting the rapids, but we also witness her actively proposing more than Transcendental philosophy:
To a girl really skilled to make home beautiful and comfortable, with bodily strength to enjoy plenty of exercise, the woods, the streams, a few studies, music, and the sincere and familiar 
Just as provoking as her ideas on women in Summer on the Lakes is
Fuller's concern for the Indians displaced by the advancing settlers.
Fuller's first instinct is to view the Indians in Illinois and Wisconsin with a Transcendentalist's eye. Applying Emerson's philosophy of poetry to her perception of the Indians, and temporarily setting aside the degradation of the trampled race, Fuller believes "the Indian cannot be looked at truly except by a poetic eye" (SL 31); and with her poetic eye she seeks "what~ majestic in the red man."
Fuller begins by representing the Indians, linked to their environment, in the light of a romantic Golden Age. Chevigny concludes that "Fuller appreciated the Indians' relation to nature more than she ever did the Transcendentalists'" ("Centrifugal Evolution" 186). Here this appreciation is evident:
The whole scene suggested to me a Greek splendor, a Greek sweetness, and I can believe that an Indian brave, accustomed to ramble in such paths, and be bathed by such sunbeams, might be mistaken for Apollo, as "How fair the scene through which it led! How could they let themselves be conquered, with such a country to fight for!" (50).
With this sense of loss, Fuller checks her idealism and recognizes that the Indians must also be viewed realistically if any justice is to be delivered to them. Embittered by the whites' refusal to offer the Indians a just inheritance of humanity, she declares: "I scarcely see how they can forbear to shoot the white man where he stands" (115). Romantic images turn to metaphors of anger and contempt: "Wherever the hog comes, the rattlesnake disappears.
• • • Even so the white settler pursues the Indian, and is victor in the chase" (47).
~ ~
Fuller also recognizes the irony of seeing "the first born of the soil" as savages and the whites as Christians:
Yes! slave-drivers and Indian traders are called Christians, and the Indian is to be deemed less like the Son of Mary than they! Wonderful is the deceit of man's heart! (185)
Of the Indians' cruel treatment of their enemies, such as "drinking their blood and eating their hearts," Fuller says:
• • • at a distant day, he will no doubt be considered as having acted the Roman or Carthaginian part of heroic and patriotic self-defense, according to the standard of right and motives prescribed by his religious faith and education.
But of the missionaries she writes:
Worst of all, when they invoke the holy power to mask their inequity • • • • Better their [the Indians'] own dog-feasts and bloody rites than such a mockery of that other faith. (184) One of Fuller's most socially insightful passages "traces the logic of racist ideology" (Chevigny, "Centrifugal Evolution" 185) . She recognizes "the aversion that the white man soon learns to feel for the Indian on whom he encroaches, the aversion of the injurer for him he has degraded" (SL 115). According to Chevigny, Fuller saw how Christian ideology had legitimized the degradation of the Indian and the usurpation of his land by making the whites at once blind to the culture they were destroying and righteous about destroying it. ("Centrifugal Evolution" 185)
Ultimately, Fuller hopes a remnant of the Indian race might be preserved. With an oratorical enthusiasm that must be similar to her popular Conversations, she delegates the responsibility of the Indians' condition to all Americans. And in so doing, Fuller boldly reveals how much closer she is getting to social activism and how distant she is getting from New England and its Transcendental cant:
Yet let every man look to himself how far this blood shall be required at his hand. Let the missionary, instead of preaching to the Indian, preach to the trader who ruins him.
• • • Let every legislator take the subject to heart, and if he cannot undo the effects of past sin, try for that clear view and right sense that may save us from sinning still more deeply. And let every man and woman, in their private dealings with the subjugated race, avoid all share in embittering by insult or unfeeling prejudice, the captivity of Israel. ( into Niagara Falls after "thinking how he could best appropriate it to his own use," Fuller suggests an age "whose love of utility" prompted the people to use "the bodies of their dead parents in the fields to fertilize them" (SL 6). She facetiously adds: "But these will not, I hope, be seen on the historic page to be truly the age or truly the America."
Fuller performs a clever double-take when she reports about the "'guide to the falls"' who wears his title labeled on his hat. First she scoffs that "one might as soon think of asking for a gentleman usher to point out the moon." But she thinks again: "Yet why should we wonder at such, either, when we have Commentaries on Shakespeare, and Harmonies of the Gospel?" (SL 9, 10). How much Fuller agrees with these "Commentaries" and "Harmonies" is up to the reader, but it is the first statement that will relieve any doubt of her true attitude toward such aids to beauty, literature, and God.
One of the funniest scenes Fuller presents in Summer is from the night her party sleeps in a barroom. The humor presents American patriotism at "English" expense; and the episode can only be fully appreciated in its entirety.
A young lady • • • showed herself to be bathed in the Brittanic fluid [because she tried] accommodating herself to the indecorums of the scene. We ladies were to sleep in the bar-room, from which its drinking visitors could be ejected only at a late hour. The outer door had no fastening to prevent their return. However, our host kindly requested we would call him, if they did, as he had "conquered them for us," and would do so again. We had also rather hard couches; (mine was the supper table,) but we Yankees, born to rove, were altogether too much fatigued to stand upon trifles, and slept as sweetly as we would in the 'bigly bower' of any baroness. But I think England sat up all night, wrapped in her blanket shawl, and with a neat lace cap upon her head; so that she would have looked perfectly the lady, if anyone had come in; shuddering and listening. I know that she was very ill next day, for requital. She watched, as her parent country watches the seas, that nobody may do wrong in any case, and deserved to have met some interruption, she was so well prepared. However, there was none, other than the nearness from some twenty sets of powerful lungs, which would not leave the night to a deadly silence. ( 0 what can be so forlorn in its forlorn parts as this traveling? the ceaseless packing and unpacking, the heartless uncongenial intercourses, the cheerless hotel, the many hours when you are too tired and your feelings too much dissipated to settle any pursuit, yet you either have nothing to look at or are weary of looking. (Letters, III 143) But the thought of returning to Boston does not offer her the solace she seeks. In this same letter she expresses her anxieties:
I am silenced by these people, they are all so full of life and no thought. . • • Truly there is no place for me to live, I mean as regards being men. I like not the petty intellectualities, cant, and bloodless theory there at home, but this merely instinctive existence, to those who live it so "first rate," "off hand," and "go ahead," pleases me no better. the press during much of the spring of 1844, when the proof-sheets came in every evening. "I expect it at night," she writes, "as one might some old guardian." During this period she had many sleepless nights, as appears by her diary, with such constant headaches that she chronicles not the days when she has them but when she is without them. One day at last she writes, quite exhausted: "I begin to be so tired of my book! It will be through next Thursday, but I'm afraid I shall feel no better then, because dissatisfied with this last part. I ought to rewrite the Indian chapter, were there but time! It will, I fear, seem desultory and ineffectual, when my materials are so rich, ~ rich, perhaps, for my mind does not act on them enough to fuse them." Fuller sold about seven hundred copies of Summer on the Lakes, "the whole edition of a new book at that day being usually five hundred or a Fuller's sole profit from Summer, besides Horace Greeley's offer to work for the New York Daily Tribune, was only "copies to give away" (199).
In a May 22, 1845, letter to Emerson, Fuller writes:
Thirteen copies of "Summer on the Lakes" were sent to your address in Boston; five for you, four for Caroline [Sturgis] , four to be sent to Sarah Clarke, through James, if you will take the trouble. Poe's estimate of Summer on the Lakes remains valid; practically nowhere else does Margaret Fuller present her ideas and experiences in such scope or with such controlled style. In one "little book," Fuller is the feminist, the Transcendentalist, the humanitarian, the teacher, the sightseer, the humorist, the story-teller, the poet, and the aspiring social activist. And with each persona, Fuller applies a literary style suited to her purpose.
Summer on the Lakes is a historical and literary work that is at once compelling and entertaining. And while Summer's digressions might be read as mere entertainment, they are more significantly compelling for their implicit, universal theme which unifies the book. This theme, that every man and woman should have the education and opportunity to satisfy his or her needs and desires regardless of race, color, or creed, is a theme that extends to the very roots of American democracy. And though Fuller's application of this theme to the lives of women, immigrants, and Indians may have gone unheeded for many years (in fact, in some cases it is unheeded still), one abiding value in Summer on the Lakes resides in its poetic presentations of variations of this American democratic theme. This was the theme that would be Fuller's catalyst into a world of significant action where she would defend the rights of women, support the rights of prisoners, help ex-convicts, examine the condition of the blind and the poor, and, finally, offer her services to the Italian Revolution. Margaret
Fuller, who believed that "nothing but the truth will do" (Memoirs 1:303), honors this belief in Summer on the Lakes--her "little book" of a young and growing America.
